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Our process-based, queer, punk, ecstatic aesthetic explores intimate undercurrents in our bodies.  
Our art is not a consumer toy.  
Our art is a vehicle, it’s a juggernaut, it’s a space ship, it’s a vessel for holistic transformation.  
We use permissive presence (radical acceptance) and art•worship to speed into cosmic dimensions.  

Our art is from deep inside our sweet spot and reaches far outside our material machine.  
Our bodies are anchors for self-development. 

Pushing physical limits, we search for truth — even if the truth is bitter.  
Our art brings conscious release of burdens. 
We craft ecstatic bodies to confront the truth of our past and the reality of our present. 

Our bodies in motion and our voices in song speak in multiple tongues. 
Our art invites wild interpretations. 
Our creation intercepts long stories that have ancestral dimensions with intercontinental reach. 
Our actions’ meanings are destabilised by the presence, gaze and responses of witnesses. 
The healing potential of our work is intrinsically connected to its potential to confuse. 

The contradictions of our whiteness, male bodies, queerness,  
Christian heritage and interculturalism collide. 
We long for liberation through — not from — our sexual, gendered, ethnic identities. 
Our art calls for a decolonial deep-ecological future. 

“We are interested in sharing our 
practice in non-elitist contexts with 
all types of people with varied 
experience. We seek partner 
organisations to expand the reach of 
our practice. We are interested in 
sharing our practice in established 
spaces with established communities 
and in joining with others to create 
new spaces and new communities.” 

Manifesto



Mark and Daniel combine their collective experience to 
form and lead immersive transformational rites. They 
move beyond performance into art•worship — a new 
parashamanic expression of active and animated 
embodied culture that confronts the emptiness of 
consumer city capitalism. Their event structures are 
transformative for those who perform and those who are 
witnesses. Their work is rooted in the power of their 
teachers’ lineages and Daniel and Mark’s combined four 
decades of international practice.  

Mark and Daniel explore Tantric perceptions of the 
synthesis of material and spiritual experience. They seek 
to raise collective consciousness through embodiment, 
artistic expression and evocations of the Divine 
Feminine. But they do not communicate a fixed set of 
beliefs or philosophies. They offer creative ways for 
participants to enter their own individual process on a 
fuller and more embodied level. 

“Dan and Mark have done something rare - they've 
created an original, accomplished and meaningful body 
of work, without succumbing to the egoic lights of their 
own brilliance. This is truly refreshing and allows 
participants to follow their lead whilst remaining firmly 
rooted in their own potency. The work itself is a 
discipline that calls to primordial embodiment, to the 
loosening of constraint and to the unearthing of lost 
freedoms.” Naomi Lewis 



Mark James Hamilton 

Mark was taught the work of Jerzy Grotowski by people directly 
connected to his first company. He later trained in bharata natyam 
(temple dance from Tamil Nadu) through a three-year 
apprenticeship with Priya Sreekumar and her guru Paramasiva 
Menon. Mark studied astanga vinyasa yoga with close disciples of 
its founder K Pattabhi Jois. He also trained in Kerala’s ancient 
martial art kalarippayattu with the grandson of CV Naryanan Nair 
who created the modern-day practice of this form. Mark lived and 
worked with Polynesian performers in New Zealand for 13 years, 
collaborating on fusions of ritual traditions with contemporary 
expressions of sexuality and gender. For the past six years, Mark 
has participated in mukabele (whirling dervish ceremonies) held in 
West London. 

  Mark says, “I have been blessed to find teachers and 
collaborators who wanted me to explore all of myself — 
male, female, dark, light, ancient, new. Through their 
guidance in creative self-transformation I have mastered 
abstract geometric body shapes and layered rhythms, 
complex combinations of gestures, eye movements and 
orientations of my mind, all to help manifest the gods — 
which are, to me, grand incarnations of the deep forces 
that move human life. The search for my centre point 
amidst this rich diversity has carried me ever deeper into 
embodied ritual arts as ways to wonder and worship”.

www.markjameshamilton.com

http://www.markjameshamilton.com
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Daniel is a white African performance artist and facilitator 
born in Kwa Zulu Natal. He began his career singing in gospel 
choirs in the heart of London. He was a member of the 
resident company at the Grotowski Institute in Poland for 
three years. On returning to London he founded and led an 
immersive, experimental, multidisciplinary, punk performance 
collective called Soundboxed.  

“[Soundboxed] has a pulsating, guttural atmosphere, flowing through 
the theatre even before the production begins. Theatre becomes a 
temple. It is live, raw and unapologetic, yet complex in its subtlety. Once 
begun, the ritual is destined to reach completeness ” Exeunt 

Through his solo work, begun in 2016, Daniel has centred his 
practice on converting the complexities of his personal 
intercultural and queer life experiences into healing works of 
public ritual — shared through live art, film and photography.  

“Cunningham offers his whole self to you — voice, body, and (as he 
chants incantations to you) soul. A lullaby on fast forward, Salvation 
drives you head first into catharsis .” A Younger Theatre  

Recently, Daniel was initiated into the Sivananda yoga lineage 
through a residential immersive training at the Yoga Vedanta 
ashram (centre) in Kerala. He also undertook a pilgrimage 
through Kerala and Tamil Nadu, witnessing oracular rituals and 
pre-Vedic traditions of worship of the Divine Mother. 

www.danielpcunningham.com

DANIEL P CUNNINGHAM 

http://www.danielpcunningham.com
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Film  
The Drink Series - Jeremiah Combyne.  
(Editor: Monir El Haimar) 2017 

Honey-shot   
(Editor: Monir El Haimar) 2017 

Salvation: Shamanic Striptease 
Battersea Arts Centre (London) 31 December 2016. The Fly Pit (London) 10 
January 2017. Rich Mix (London) 21 January 2017. Royal Vauxhall Tavern 
(London) 7 February 2017. Maynooth University (Ireland) 31 March 2017. 
Hackney Show Rooms (London) 1 April 2017. Battersea Arts Centre (London) 
11-13 April 2017. Rose Theatre (London) 19 April 2017. Royal Vauxhall Tavern 
(London) 20 May 2017. The Freezer ( Rif, Iceland) 22 August 2017. Kiki Queer 
Bar (Reykjavik, Iceland ) 25 August 2017. Camden Peoples’ Theatre (London) 12 
September 2017. 

i: Witness 
Flypit (London) 14 -15 January 2017. Hackney Showroom (London) 14 March & 
23 April 2017. Oval House (London) 26 March 2018. Artworks (London) 7 
October, 4 November & 2 December 2018.  

Creatrix: Cosmic Mother 
Study Society (London) 8 July 2017.  

Call to Action  
Psychedelic Society (London) 18 May 2019. Poplar Union (London) 25 May 
2019. Grow, Hackney (London) 6 June 2019.  

Live Art



Enter  
Creatrix  

ceremony cycle 



sensual • sexual • spiritual 

There are five rites in this ceremony cycle: 
unburdening, immersion, connection, divination 
and adoration. This sensual-sexual-spiritual cycle 
is anchored in embodied practice — individual and 
collective physical and vocal actions. These actions 
are crafted to elicit participants’ buried power. 
They charge and activate each unique body and 
voice. They bring forward memories, dreams and 
visions to flow into the shared transitional space.  

The cycle of ceremonies is a formal sequence of 
actions and events that invites participants to 
commence a personal revolution. It is a platform 
from which participants can depart into new 
dimensions of their self-awareness and new future 
possibilities. The cycle’s orientation is towards 
release of individuals’ desires for change — be it a 
political shift, an inner personal transformation or 
all things in between and beyond. Ultimately, the 
cycle seeks all participants collective release into 
the wholeness of our inextricably interconnected 
planet. 



FIRST RITE 
TRANSGRESSION 

“Tonight, my body is a 
temple and I invite you to 

come rock inside me.  
Drink me. Drink me.  

Drink me.” 

unburdening



salvation • shamanic • striptease

The possibilities of salvation are evoked 
through a visceral initiation and exchange. 
Daniel offers his erotic dance in return for 
the gift of fake money that is impregnated 
with the participants’ innermost burdens. 
The money and the burdens are offered for 
release. They are burnt away in the revels 
of sexual flirtation.  

Daniel’s shamanic striptease is his 
expression of existential longing for 
liberation. Through his actions, he creates 
the transitional space in which the 
ceremony cycle is enacted. He invites 
participants to step beyond ordinary 
taboos of secrecy, privacy and caution. He 
invites all to enter whole and full into the 
ceremony cycle.



Second Rite 
Transforming immersion



This is a fixed sequence of actions that helps 
participants become vibrant and active in the 
transitional space. It progresses gradually 
through varying degrees of inward and outward 
focus, from careful breath modulation to sudden 
jumps and kicks. A close rapport is sustained 
with other movers, but the work is upon oneself.  

The sequence synthesises techniques and 
processes from ancient Southern Indian and 
Polynesian heritages with practices from 
European laboratory theatre. It begins with slow 
release of the pelvis and spine. It progresses into 
a flowing cycle of large dynamic body shapes 
evoking animal forms. Four resonant vocal 
centres — aligned with chakra — are then 
activated, through linking breath to slow 
sustained movements and the intoning of 
vibratory syllables. The practice closes with 
intricate patterns of mudra (detailed gestures) 
executed in a resonant silence. 

vibrant • active • release



Third Rite 
Communion  

connection



contact • erratic • exchange

Participants’ embodied connections now become 
expanded to embrace one another. This rite explores 
the boundaries that can be reached through deeply 
complicit and highly charged physical interactions. 
It uses a web of interconnected exercises to allow 
participants to discover a wide spectrum of ways of 
moving together. It progresses through varying 
degrees of contact, from fingertips to full-body, 
from skin-to-skin intimacy to exchanges in gesture 
that can stretch across great distances.  

It synthesises techniques and processes from 
diverse contexts, including Indian, Japanese, 
Brazilian and Chinese marital arts. A close careful 
rapport with partners is sustained throughout 
radical changes in proximity and speed, climaxing in 
antagonistic challenges with erratic rhythms. Little 
by little, without effort or design, the interactions 
bring to the surface deep memories, dreams and 
visions — from participants’ individual lives, and 
from the lives of those known and unknown who 
have gone before us and who will come after us.



Fourth Rite  
Witnessing

divination



The participants have charged and activated 
their potential ecstatic bodies. They now 
progress into a collective poetic process. The 
participants are invited to move and vocalise 
before invited witnesses who offer the frame of 
their permissive presence.  

The witnesses’ total, utter and radical 
acceptance makes most-thin the membrane 
between performer and witness. Participants 
are invited to explore performing without 
adopting a character, without wearing a mask, 
without fabricating a narrative. They perform 
as themselves — in the first person and present 
tense. They move and vocalise amidst the 
tangle of complex histories brought to the 
space by all gathered. They move and vocalise 
with a presence that comes from being aware 
that their performance explodes into infinite 
different meanings in each moment. They 
perform without seeking to mean anything. 

• charged presence •



Fifth Rite 
ART•WORSHIP  

adoration 



Creatrix • Cosmic • Mother 

This music-meditation is a closing 
devotion to the Goddess. The rite 
connects the embodiment, performance 
and witnessing of memories, dreams and 
visions to deep ecology — an 
understanding that all of us and all the 
planet for all time are one entity.  

All gathered are asked to bring images of 
their mothers — all of those who have 
mothered you. Recognising mothering as a 
cosmic force and Earth as its greatest 
manifestation, we fold all into the 
resplendent lap of Shakti — the eternal 
source of all beings, the source of all 
matter.  

A witness will be worshipped — through 
movement, vocalising and offerings — as 
our Creatrix. 



Shakti               
Christ             

            Void  
               


